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Introduction
     As T. S. Eliot explained in “Ulysses, Order and Myth,” James Joyce wrote Ulysses in “the mythical 
method.”  In the process of writing Joyce trivialized the mythical world of the Odyssey into the modern world 
of Dublin in 1904 employing some real characters in order to add a flavor of real life to his fictional world. 
However, Joyce did not merely describe the 1904 Dublin in parallel with the Odyssey.  He interwove many 
non-European elements into the text in order to trans-/inter-nationalize Dublin.  For what purpose did he do 
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Abstract   As T. S. Eliot explained in “‘Ulysses,’ Order and Myth,” James Joyce wrote Ulysses in “the 
mythical method.”  However, Joyce did not merely describe 1904 Dublin in parallel with the 
Odyssey.  He interweaved many non-European elements into the text in order to trans-/inter-
nationalize Dublin.  This paper aims to reconsider the Oriental motifs including some Jewish and 
Arabic elements in Joyce’s works.  Particularly allusions to the Arabian Nights and the Koran are 
analyzed in separate chapters.
   Christians have been familiar with the history and folklores of Jews as described in the 
Bible.  Jews have lived in the area constituting the boundary between the Orient and Europe. 
Since the Middle Ages, Jews have been seen in the Western world as both Occidental and 
Oriental.  To explore the Jewish and other Oriental elements can be a first step to understand 
Joyce’s literary journey to the east.
   At the end of “Lotus Eaters” Bloom imagines himself reclining in a Turkish bath.  The 
Prophet Muhammed is mentioned three times and several stories from the Arabian Nights are 
alluded to in Ulysses.  In Finnegans Wake Shaun says of Shem: “I have his quoram of images all 
on my retinue, Mohomadhawn Mike” (FW 443.1-2).  
    Joyce was influenced by George Russell and W. B. Yeats, and became interested in 
Theosophy and Oriental studies in Dublin.  Going into exile on the Continent, he became 
interested in Jews.  It is reflected in Giacomo Joyce and Ulysses.  Joyce’s Trieste library included 
some books on Jews and Armando Dominicis’s Italian translation of the Arabian Nights.  In 
1920 Joyce went to Paris where he could meet many non-European people who are unspecified. 
Joyce’s Paris library (late 1930s) contained the famous Anglo-Irish Orientalist Richard F. 
Burton’s translation of the Thousand Nights and a Night and J. -C. Mardrus’s French translation 
of the Koran.  Living abroad, Joyce described Dublin in the transnational method throughout his 
lifetime partly because of his ambivalence toward Christianity and acceptance of other Eastern 
religions.
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so?  This paper aims to reconsider the Oriental motifs including some Jewish and Arabic elements in Joyce’s 
works. 
     Why did Joyce feature such non-European elements depicting the 1904  Dublin?  Although the city was 
under British control, Georgian Dublin (1714-1830) was, for a time, the second largest city of the British 
Empire after London, and the fifth largest European city.01  Much of Dublin’s existing beautiful architecture 
dates from this time.  In Joyce’s age Dublin still had the second highest population of the British Isles that 
showed some diversity--immigrants and natives, nationalists and unionists, Catholics, Protestants (mainly 
Anglicans and Presbyterians), and Jews.  Joyce intensified the city’s international aspects in his works.  To 
employ the Odyssey as the mythical frame of the modern world in Ulysses is no doubt the way to describe 
Dublin emphasizing some Oriental flavors.  
Ⅰ. Joyce’s Journey to the Orient
     Before starting the discussion of the Israelite and Islamic elements described in Joyce’s works, it is 
important to confirm the fundamental relationship among the three religions, Judaism, Christianity and 
Islam.  As Asaf Hussain argues, Christianity had no rival to compete with in the world until the arrival of 
Islam: When Islam emerged on the scene in the Middle East, both Judaism and Christianity felt threatened 
and did not want to accord it the status they enjoyed (Hussain 5).  Why did Christianity and Judaism feel 
threatened by Islam?  It seems that it was because Islam had come to complete the message brought by 
many prophets, including Moses and Jesus Christ: Islam claimed that the revelations of Jesus had not been 
retained but compromised in the Bible (Hussain 5).  Judaism and Christianity, however, did not accept 
this contention.  Christians attacked Islam, especially in the age of the Crusades.  It can be possible to 
form a hypothesis that Jews, Christians and Muslims believe in the same God but with their own different 
interpretations.
       Christians have been familiar with the history and folklores of Jews as described in the Old Testament of 
the Bible.  Also, there is no doubt that the Prophet Muhammed at least had some knowledge about the Bible 
and used it to establish his new religion, because some biblical characters like Adam, Eve, Noah, Moses, 
Maria and Jesus are described in parts of the Koran.  Jews have lived in the boundary between the Orient 
and Europe.  In other words, Jews created the division between the two worlds.  Since the Middle Ages, 
Jews have been seen in the Western world as both Occidental and Oriental.  To explore the Jewish and other 
Oriental elements can be a first step to understand Joyce’s literary journey to the East.  
       When was Joyce first conscious of the Orient?  In the letter to Nora Barnacle dated 29 August 1904, Joyce 
confessed that “Six years ago I left the Catholic Church, hating it most fervently” (Letters II, 48).  Young 
Joyce was influenced by the Irish Orientalists James Clarence Mangan, George Russell and W. B. Yeats, and 
became interested in Theosophy and Oriental studies in Dublin since the Fin de siècle.  Joyce wrote two 
biographical essays on James Clarence Mangan in 1902 and 1907.  In the second article “James Clarence 
Mangan” (1907) Joyce mentions that Mangan worked as an assistant of the great library of Trinity College, 
Dublin, where he passed his days in study and became a competent linguist:“ ...  and it appears that he had 
some knowledge of oriental languages, probably some Sanskrit and Arabic”(CW 178).  In October 1905 in 
Trieste, Joyce finished a short story “Araby,” featuring a bazaar “Araby: a Grand Oriental Fête” actually held 
in Dublin between 14-19 May 1894.  Also in 1907, Joyce wrote another essay “Ireland, Island of Saints and 
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Sages” in which he argued how extensive Ireland’s contribution to English art and thought has been.  Joyce 
showed his interest in some translations of Oriental masterpieces by his fellow Irish men as well as those of 
classic literature:
          Even today, despite her heavy obstacles, Ireland is making her contribution to English art and thought. That the Irish 
are really the unbalanced, helpless idiots about whom we read in the lead articles of the Standard and the Morning Post 
is denied by the names of the three greatest translators in English literature−FitzGerald, translator of the Rubaiyat of the 
Persian poet Omar Khayyam, Burton, translator of the Arabian masterpieces, and Cary, the classic translator of the Divine 
Comedy. It is also denied by the names of other Irishmen−Arthur Sullivan, the dean of modern English music, Edward 
O’Connor, founder of Chartism, the novelist George Moore, an intellectual oasis in the Sahara of the false spiritualistic, 
Messianic, and detective writings whose name is legion in England, by the names of two Dubliners, the paradoxical and 
iconoclastic writer of comedy, George Bernard Shaw, and the too well known Oscar Wilde, son of a revolutionary poetess. 
(CW 171)
     It is clear that Joyce was proud of his Irish identity in the above passage in that many Irish people has 
greatly contributed to English art and thought by translating and introducing some important Oriental 
masterpieces as well as the Divine Comedy, and that there are many Irish men of letters who gained 
prominent status in English art and literature.  It is also noted that most of the Irish men Joyce mentioned 
here are more or less inclined to Orientalism, especially Edward FitzGerald (1809-1883) and Sir Richard 
Francis Burton (1821-1890).  Sir Arthur Seymour Sullivan (1842-1900) composed the famous opera The 
Mikado (1885) with the setting in the Japanese palace.  George Moore (1852-1933) represents Jesus Christ 
in his novel The Brook Kerith (1916) as couching his teachings in expressly Vedantist terms (Clarke 101). 
George Bernard Shaw (1856-1950) became a vegetarian at the age of 25 after reading Percy Bysshe Shelley’s 
poem “The Revolt of Islam” (1818) and wrote “The Genuine Islam” (Vol. 1, No. 8, 1936) in which he says, “If 
any religion had the chance of ruling over England, nay Europe within the next hundred years, it could be 
Islam.” It is well-known that Oscar Wilde’s famous play Salomé has been studied in the context of Orientalism 
by numerous researchers.  In addition, Shaw, in his 1906 “Preface for Politicians” to John Bull’s Other Island 
(1904), “linked the Denshawi atrocity in Egypt with misrule in Ireland, exposed the stratagems of British 
Orientalism, and espoused Home Rule for Ireland and the other countries of the empire.”02  Although Shaw 
simply compared Egypt with Ireland from a colonial perspective, the real footing of Ireland as the first British 
colony is very complex, because the great majority of Irish people were European Catholics who were not 
discriminated by the British people on the basis of color but religion.  Before the independence from the 
British Empire in December 1922 Irish people abroad had British passports as the Joyce family did.  They 
were normally treated as British citizens in other European countries.
     It is known that Joyce earnestly read some books on Jews.  His personal Trieste library contains Theodor 
Herzl’s Der Judenstaat, Ivan Sergeevich Turgenev’s short stories titled The Jews, etc. (the 1913 English 
translation by Constance Garnett) and Richard Wagner’s Judaism in Music (Das Judenthum in der Musik). 
On the other hand, Joyce’s Trieste library contained only one book on Islam: Armando Dominicis’s Italian 
translation of Arabian Nights, Le mille e una notte.  It implies that Joyce needed not so many references of 
Islamic elements at hand when he composed Ulysses.  When he wrote Finnegans Wake, however, he needed 
more books on Islam.  
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Ⅱ. Arabian Nights in Ulysses and Finnegans Wake
        One Thousand and One Nights is a signature Oriental collection of folktales and other stories. It is often 
known in English as the Arabian Nights, from the first English language edition (1706), which rendered the 
title as The Arabian Nights ’ Entertainment.  Though the oldest Arabic manuscript dates from the fourteenth 
century, scholarship generally dates the collection’s genesis to around the ninth century.  The main 
frame story concerns a Persian king and his new bride. The king, Shahryar, upon discovering his wife’s 
infidelity has her executed and then declares all women to be unfaithful. He begins to marry a succession 
of virgins only to execute each one the next morning. Eventually the vizier cannot find any more virgins. 
Scheherazade, the vizier’s daughter, dares to offer herself as the next bride and her father reluctantly agrees. 
On the night of their marriage, Scheherazade begins to tell the king a tale, but does not end it.  The king is 
thus forced to postpone her execution in order to hear the conclusion.  The next night, immediately after she 
finishes the tale, she begins a new one, and the king, anxious to hear the ending, suspends her execution 
once again.  So it continues for as many as 1,001 nights.03  It almost becomes part of Western folktales and 
many characters including Aladdin, Ali Baba and Sinbad the Sailor have gained world-wide popularity.
         Several stories from the Arabian Nights are alluded to in Ulysses.  
Allusions to The Arabian Nights in Ulysses
 3.366. [SD remembers his last night’s dream] Haroun al Raschid
*(763-809), legendary caliph of Baghdad. “He is reputed to have disguised himself and wandered among his 
people to keep himself aware of their moods and concerns.  Many of the tales of the Arabian Nights are set during 
his caliphate” (Gifford 60-61).
12.562.  Ali Baba Backsheesh Rahat Lokum Effendi,
16.858. [LB talks of the] friend Sinbad
 * “The wandering sailor-hero of several tall stories in the Arabian Nights; also the title figure of Sinbad the Sailor, 
a pantomime that enjoyed considerable popularity in Dublin during the 1890s” (Gifford 545).
16.1680. [The old sailor’s favourite book] The Arabian Nights Entertainment
 *The title of the first English translation (1706).
17.423-27. [LB remembers] the sixth scene, the valley... Sinbad the Sailor
* “The first edition of the pantomime Sinbad made its Dublin debut on 26 December 1892; the second, 30 January 
1893.  In both editions the sixth scene was advertised as ‘Grand Ballet of Diamonds and Serpentine Dance’” 
(Gifford 572). 
17.2322. [LB rests in bed with MB] Sinbad the Sailor... Tinbad... Whinbad
* “There were characters named Tinbad and Whinbad in the Dublin pantomime Sinbad the Sailor”  (Gifford 606).
17.2328-29. [LB rests in bed with MB] a square round... roc’s auk’s egg
 * “Sinbad, in the‘Second Voyage of Sinbad’ in the Arabian Nights, discovers one of its eggs and finds it to be ‘fifty 
good paces’ in circumference” (Gifford 606). Also, a large dot or period ended “Ithaca.” Some scholars relate it to 
the roc’s auk’s egg. 
Joyce liked Burton’s Thousand Nights and a Night as he cut out the pages of all the Volumes I to X and 
some pages of the seven-volume Supplementary Nights, although there were no pencil markings in any of 
the volumes as Thomas Connolly surveys (15-16).  Probably Joyce acquired the complete set as materials for 
Finnegans Wake after 1931 (when the revised edition with supplements was published).  1001 itself is one of 
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the significant recurrent numbers in the Wake.
Burton’s Thousand Nights and a Night in Finnegans Wake 
Author’s name:
595.18. Old Bruton
Title:
005.28-29. one thousand and one stories
041.33-34. Saint Cecily within the liberty of Ceolmore not a thousand or one national leagues
051.04-05. in this scherzarade of one’s thousand one nightinesses
210.05. daughters, a thousand and one of them
335.27. another doesend end once tale
342.15. It is the Thousand to One Guinea-Gooseberry’s
357.18-19. alternate joys of a thousand kinds but one kind
519.07. MacClouds, fortey and more fortey, a thousand and one times,
597.05. unthowsent and wonst nice
604.25. -lands Eyot, Meganesia, Habitant and the onebut thousand insels,
617.04. one thousand and one other blessings
627.15-16. is there one who understands me? One in a thousand of years of the nights?
Quotations (cf. Atherton 238):
004.32. Haroun Childeric Eggeberth [Haroun al Raschid]
032.08. Skertsiraizde with Donyahzade
079.06-07. barmecidal days [with Mangan]
256.26-27. Sindat… saildior [Sinbad the Sailor]
327.25:  Sinbads may (pong!) [Sinbad the Sailor]
357.19. shahrrer
358.28. herouns in that alraschil [Haroun al Raschid]
361.27. till there came the marrer of mirth 
[This is one of the common ways of ending a story by putting an end to the time “they lived happily ever after.”]
387.21. barmaisigheds [with R. D’A. Williams]
407.27:    -- Alo, alass, aladdin, amobus! [Aladdin]
577.18. baron and feme [“Baron and femme”  is a phrase common in Burton]
580.26. the slave of the ring
　   As Joyce considered Ulysses as the book of the day and Finnegans Wake as the book of the night, it 
seems that the Arabian Nights is good material for his night book.  When Scheherazade tells a story in bed, 
King Shahryar would often feel a drowsy feeling between dream and wakefulness: “Every talk has his stay, 
vidnis Shavarsanjivana, and all-a-dreams perhapsing under lucksloop at last are through.  Why? It is a sot 
of a swigswag, systomy dystomy, which everabody you ever anywhere at all doze. Why?  Such me.  And 
howpsadrowsay” (FW 597.19-23).  The phrase “sleeper awakening” (FW 597.27) indirectly indicates the 
condition of HCE/Earwicker.  It is alluded to in two different tales, “Abul Hassan, The Sleeper Awakening” 
and “The Two Lives of Sultan Mahmud” (Hart 104-8). On the other hand Scheherazade and her younger 
sister Dunyazad can correspond to the two washerwomen in the Anna Livia chapter or Shem and Shaun.  
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Ⅲ. The Koran in Finnegans Wake
　   After temporary evacuation in Zurich during the World War, in 1920 Joyce moved to Paris where he 
could meet many unspecified non-European people.  Joyce’s Paris library in the late 1930s included the 
complete set of the famous Anglo-Irish Orientalist Richard F. Burton’s translation of the Thousand Nights 
and a Night and J.-C. Mardrus’s French translation of Le Koran.  Aida Yared argues that Joyce is purposefully 
writing a transgressive secular version of the sacred Koran in Finnegans Wake.  Yared explores extensive 
entries in the Buffalo Notebooks, especially vol. 24 (JJA 34.438-42), vol. 31 (JJA 36.196-210) and vol. 45 (JJA 
40.60-67), which indicate Joyce’s broad knowledge of Arabic history and tradition (401).  Atherton presumed 
that Joyce might have consulted with Thomas Patrick Hughes’s A Dictionary of Islam (London 1895) (201).  
　   The Koran (Qur’an: literally “the recitation”) is the central religious text of Islam.  Islam holds that the 
Koran was revealed to Prophet Muhammed by the angel Jibril (Gabriel) from 610 CE [Common Era=BC/
AD] to his death in 632 CE.  In its length the Koran is approximately comparable with the New Testament. 
The text of the Koran consists of 114 chapters of varying lengths, each known as a sura.  Chapter titles are 
derived from a name or quality discussed in the text, or from the first letters or words of the sura.  Muslims 
believe that Prophet Muhammed, on God’s command, gave the chapters their names.04  Muhammed is 
mentioned three times in different spellings in Ulysses: “Mohammed” (U 5.235); “Muhammad” (U 12.189); 
“Mahound” (U 14.147).
Prophet Muhammed in Ulysses
 5.235.  [LB remembers] Mohammed cut a piece out of his mantle not to wake her.
* “One of the hadith, or traditions about Mohammed, is this story about his extraordinary kindness to animals” 
(Gifford 90). 
12.189.  Muhammad 
*Among the list of many celebrities in all times and places.
14.146-47.  [The narrator explains the common room of the Holles Street Maternity Hospital] And there were vessels that
 are wrought by magic of Mahound out of seasand...
* “He was so called in the Middle Ages, when it was believed that his followers worshipped him as a god; the word 
was Middle English for a heathen god, an idol, a monster” (Gifford 411). 
　  J. -C. Mardrus’s French translation Le Koran was published in Paris in 1926, as the subtitle indicates, 
“qui est la Guidance et le Différenciateur/ Traduction littérale et complète des Sourates Essentielles par le 
Dr J.-C. Mardrus/ Faite sur demande des Ministères de l’Instruction Publique et des Affaires Étrangères” 
(which is the Guidance and the Distinctive/ Literal and Complete Translation of the Essential Suras by Dr 
J.-C. Mardrus/ Made at the Request of Ministries of Public Education and of Foreign Affairs).  The French 
translator’s name appears in Finnegans Wake twice: “the Murdrus dueluct” (FW 374.12) and “the author, 
in fact, was mardred”(FW 517.11).  There is a strong suggestion that Joyce disapproved of his translation. 
Mardrus’s translation is not apparently based on the standard order of the suras of the Koran.05 Thomas 
Connolly notes that only the first thirty-two pages of the French Koran were cut open (34).  It means that 
Joyce read almost only “Quelques Indications” (Some Indications; pp. 7-26).  On page 29 is written the seven 
lines of “Sourate de la Fatiha ou de l’Ouvrante” (The Opening Sura).  Page 31 is “Sourate du Loyalisme: 
Al-Ikhàss” (Sura of Loyalty: The Fidelity) which is No. 112 explaining God’s Oneness.  Page 32 is “Sourate 
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des Mecréants: El-Kafirin” (Sura of the Unbelievers) which is No. 109 where Muhammed forgivingly differs 
Muslims from Kaffirs, or non-Islamites.  
　In Finnegans Wake Shaun says of Shem: “I have his quoram of images all on my retinue, Mohomadhawn 
Mike” (FW 443.1-2).  Atherton notes that the Koran, the holy book of Islam, was used as a “telephone 
directory,” referring to specific verses and concealing in his text the titles of the Koranic chapters of suras 
(209).  The Joycean word “Surabanded” (FW 492.28) suggests that Joyce is weaving the titles of the suras 
into his text whenever Islam or the Koran is mentioned (Atherton 201).
Ⅳ. Jewish Immigration and Islamic Immigration
　  Immigration is a major problem for both Jews and Muslims as well as Irish people.  At the end of 
“Nestor,” running after Stephen Dedalus, the headmaster Garret Deasy says breathing hard, “Ireland, they 
say, has the honor of being the only country which never persecuted the Jews,” “because she never let them 
in” (U 2.437-47).  According to the scheme Joyce sent to Carlo Linati in 1920, Deasy/Nestor supports “The 
wisdom of the old world.”06 The official website of Irish Jewish Community notes that the earliest reference 
to the Jews in Ireland was in the year 1079. The Annals of Inisfallen record “Five Jews came from over sea 
with gifts to Tairdelbach [king of Munster], and they were sent back again over sea.” 07  They were probably 
merchants from Normandy.
　  Dublin experienced the largest Jewish invasion at the turn of the twentieth century.  In 1871 the Jewish 
population in all of Ireland was 258, and in 1881, 453, mostly of English and German lineage.  Moreover, by 
the year 1901, the estimated population was 3,771, most of them (2,200) dwelling in Dublin, and in 1904, the 
estimate was nearly 4,800 (Hühner 208).  The sudden influx resulted from a wave of immigration, mostly 
from Russia, where Jewish persecution had become severe.  The population explosion of Jews indisputably 
vexed the Gentiles and provoked anti-Semitism.  The most notorious incident of Irish anti-Semitism is the 
Limerick Boycott of 1904.
　   Then, when and how did Muslims come to Ireland?  Although the roots of Islam in the Republic of 
Ireland can definitely be traced further back, the documented history of Islamic presence in Ireland started 
in the 1950s.  The Dublin Islamic Society, later called Islamic Foundation of Ireland, was established in 1959 
by Muslim students.  The first Mosque and Islamic Centre in Ireland was opened at 7 Harrington Street, 
Dublin in 1976.  The number of Muslims in Ireland has considerably increased since the 1990s after the 
Muslim National school in Dublin, the first Muslim school recognized and funded by the Irish Department 
of Education in 1990.08  So there was almost no historical document in regard to Muslims in Dublin nor in 
Ireland in the age of Joyce.  
　  Nevertheless, some Islamic elements are described in Joycean Dublin. In “Lotus Eaters” of Ulysses, 
Leopold Bloom walks cheerfully towards the mosque-shaped Turkish baths.  The episode ends with “lotus 
flower,” a metaphor for the fulfillment of his name “Bloom”and his nom de plume “Henry Flower” : “He 
foresaw his pale body reclined in it at full, naked, in a womb of warmth, oiled by scented melting soap, softly 
laved.  He saw... his navel, bud of flesh: and saw the dark tangled curls of his bush floating, floating hair of 
the stream around the limp father of thousands, a languid floating flower”(U 5.567-72).  This is the Turkish 
Baths, Lincoln Place.  The following is extracted from Frederick O’Dwyer’s Lost Dublin: 
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TURKISH BATHS, LINCOLN PLACE were the most architecturally interesting of the Dublin baths.  There were others 
at 11 and 12 Sackville Street Upper, Leinster Street and 127 St Stephen’s Green West, the last being the most fashionable. 
Built in 1859-60, the Lincoln Place Baths were designed by Richard Barter of Cork whose father had patented a Turkish 
bath system and established at St Ann’s, Blarney as one of the leading hydropathical establishments in Europe. ...  ‘The 
mosque of the baths’ was one of Leopold Bloom’s first ports of call on 16 June 1904.  The establishment had, in fact, closed 
some five years earlier.  After a variety of uses it was finally demolished about 1970. (O’Dwyer 58)
　  What is Joyce’s intention to describe the Islamic and Jewish motifs in his works?  Joyce, who was educated 
by the Society of Jesus, was familiar with the history of the sixteenth-century Spain.  The Jesuit Society 
was eager to recruit Jewish conversos in the early stage.  However, by the end of the century, there was a 
continuous drive to exclude all Muslim and Jewish converts called “New Christians” from any involvement 
whatsoever (Davison 42).  Joyce was doubtlessly interested in Islam and Judaism because they have the 
same theological origins of Christianity but the three religions claim different interpretations presumably 
for the same deity and the same truth.  Before the foundation of Israel in 1947, Muslims and Jews could 
co-exist relatively peacefully in Palestine.  However, the appearance of Theodor Herzl, who was shocked 
and stimulated by the Alfred Dreyfus Affair (1894-1906), encouraged Jews to go to their ancient promised 
land Canaan or Palestine.  Herzl reportedly comprehended the limitation of the Jewish assimilation and the 
necessity of founding a country for Jews.  Joyce’s Trieste library included Herzl’s Der Judenstaat (1918) with 
the bookshop’s purple stamp “Jüdische Buchhandlung Zürich 4. Hohlstr. 78” as Gillespie notes (118).  Bloom 
often remembers the advertisement of “Agendath [Agudath] Netaim”(Heb. a company of planters) selling 
land in Palestine in 1905, which alluded to Herzl’s Zionist movement.  So it is very considerable for Bloom the 
Jew to foresee himself in a Turkish bath in “Lotus Eaters” of Ulysses.  Of course it is not so unusual for Jews 
to go to a Turkish bath like non-Jewish people.
Turkish Baths, Lincoln Place09
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　   Then, how is the immigration situation in Dublin today?  Let’s look at one synagogue building at 228 
South Circular Road.  It was founded in April 1924, and is now used by Mason Technology.
　  This synagogue building is still important because it is the nearest one to the Dublin Jewish Cemetery, 
Aughavanagh Road. 
　  Impressively, Dublin Mosque stands on the opposite side of South Circular Road.  The building with a 
13th-century English church style was originally built as the Donore Presbyterian Church in 1884, and was 
bought by the Islamic Cultural Centre of Ireland and converted into a mosque in 1984.10
South Circular Road Synagogue (now Mason Technology)
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　   There are five synagogues in Dublin now (2011), and the largest one is Dublin Hebrew Congregation 
(Orthodox synagogue) at 32a Rathfarnham Road, Dublin 6, while Dublin has two mosques plus eight 
Islamic prayer halls. The recent census shows that there are approximately 1,000 Jews living in greater 
Dublin, 500 in the rest of the Republic of Ireland and 350 in Northern Ireland: the total number of 
Jews is roughly 1,850 in the whole Ireland.11 In 1991, the number of Muslims was below 4,000 (3,873).12 
On the other hand, the 2006 Irish census shows that there are 32,539 Muslims (19,372 males and 13,167 
females) living in the Republic of Ireland, representing a 69% increase over the figures in the 2002 census 
(19,147).  According to the 2001 census in Northern Ireland, there are 1,943 Muslims (1,164 males & 779 
females) living north of the border: the total is roughly 34,500.  Now there is a great gap in figures between 
the two religions in Dublin.  However, Today’s Dublin seems to be much closer to the fictional Dublin with 
Israelite and Islamic Elements described in Finnegans Wake than the Dublin in Ulysses.
Conclusion
　  The Israeli Palestinian Conflict or Arab-Israeli conflict seems to have been one of the most sensitive issues 
to be discussed since the foundation of the State of Israel in 1948.  Fortunately there was no serious tension 
between Muslims and Jews in Joyce’s time.  So no conflict between the two peoples is described in his works 
just as there are no allusions to the Troubles or the ethno-political conflict in Northern Ireland since the late 
1960s.
　  Roughly speaking, the short story “Araby” of Dubliners only shows the young boy’s vague adoration 
for Arabia, his unfamiliar world.  Joyce dared to choose the pre-Christian and “eastern” epic Odyssey as 
the strategic frame of Ulysses, although he transcribed the novel title in the Latin or “western” way.  This 
implies Joyce’s hidden intention.  He wanted to depict the western city Dublin with some eastern elements. 
The majority of Oriental elements of Ulysses is of Jewish tradition and history.  It is widely considered that 
his literary method for Ulysses triggered off the literary Modernist movement.  However, he did not stop 
his literary evolution. Finnegans Wake contains much more Islamic and other eastern elements.  Depicting 
Dublin Mosque, 163 South Circular Road
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Dublin with Israelite, Islamic and other eastern elements he succeeded to deform/deconstruct Dublin in 
quest of the possibility of Postmodernism.  
　   Living abroad in the international atmosphere, Joyce described Dublin in the transnational method 
throughout his lifetime partly because of his ambivalence toward Christianity and acceptance of (or more 
precisely, agnosticism about) Eastern religions.   
Notes
*   This paper is a revised version of the paper presented at the 33rd Annual Conference of The International Association
for the Study of Irish Literatures: IASIL 2009 “Irish Literatures: World Perspectives” held at the University of Glasgow, 
Scotland on 30 July 2009.
** This research is supported by a Grant-in-Aid for Scientific Research (C) (No. 21520266) by the Japan Society for the
Promotion of Science under the title of “James Joyce and the Genealogy of Oriental Studies.”
01  Cf. Esben Andreasen, Dear, Dirty Dublin, p. 11.
02  Cf. W. J. McCormack and Patrick Gillan, ed., The Blackwell Companion to Modern Irish Culture, p. 453.
03  Cf. “One Thousand and One Night, The” in Encyclopedia Britannica 2011 Ultimate Reference Suite.
04  Cf. Matt Stefon, ed., Islamic Beliefs and Practices, p. 41.
05  Atherton guesses that Joyce used the French translation for the list of chapter-titles, showing the list of the suras of the
Koran in Finnegans Wake (202;213-217).
However, the “TABLE DES SOURATES” (table of suras) having both the French titles and the alphabetized Arabic 
titles appears on pages 309-311 where Joyce remained uncut.  So I presume that Joyce used another version of the 
Koran.
06  See Richard Ellmann, “Ulysses” on the Liffey, Appendix.
07  See “Irish Jewish Community.”
08  See “islaminireland.com.”
09  Image from Frederick O’Dwyer’s Lost Dublin, p. 58.
10  See “Marist Fathers – Society of Mary in Ireland.”
11  See “Ireland’s Jewish population now on the rise again” (Independent.ie, April 11, 2006).  
The Jewish population reached the peak of 5,500 after World War II (Independent.ie, April 11, 2006).
12  See “islaminireland.com.”
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イスラエル的及びイスラム的要素でダブリンを描く
ジェイムズ・ジョイスの多国籍モダニティ
伊東　栄志郎
要　　　旨　　　T. S. エリオットは、「『ユリシーズ』、神話と秩序」で、ジェイムズ・ジョイスは『ユリシーズ』
を「神話的方法」で書いたと説明した。しかしながら、ジョイスは単に 1904 年のダブリンを『オ
デュッセイ』に平行して書いたのではなかった。彼は多くの非ヨーロッパ的要素をテクストに織
り込み、ダブリンを多国籍化 / 国際化したのだ。本稿は、ジョイス作品群におけるユダヤ、アラ
ビア的要素を含めたオリエンタル・モティーフを再考することを目的とする。とくに『アラビアン・
ナイト』とコーランへの引喩は独立した章で分析される。
　キリスト教徒は聖書に描かれたユダヤ民族の歴史や民話に馴染んできた。ユダヤ人はオリエン
トとヨーロッパの境界に生きてきた。中世以来、ユダヤ人は西洋において、西洋人としてもオリ
エンタルとも見なされてきた。ユダヤ的あるいは他のオリエンタルな要素を考察することが、ジョ
イスの文学的東方への旅を理解する第一歩となり得るのである。
　「食蓮人たち」挿話の最後で、ブルームはトルコ式風呂でくつろぐ自分の姿を想像する。『ユリ
シーズ』では預言者ムハンマドが3度、『アラビアン・ナイト』のいくつかの物語も言及される。『フィ
ネガンズ・ウェイク』では、ショーンはシェムのことをこう言う：「おれはやつの姿全部のコー
ラン定足数を、おれの網膜歳入に入れてるんだ、ムハンマドーン・マイク」(FW  443.1-2)。
　ジョイスは、ジョージ・ラッセルや W. B. イェーツに影響されて、神智学やオリエント研究に
ダブリンで興味を持った。大陸へ亡命して、彼はユダヤ人に興味を持った。そのことは『ジァコモ・
ジョイス』や『ユリシーズ』に反映されている。ジョイスのトリエステでの蔵書はユダヤ人に関
する数冊やアルマンド・ドミニチスによる『アラビアン・ナイト』の伊語訳も含んでいた。1920
年ジョイスはパリへ行き、不特定多数の非ヨーロッパ人に出会うことができた。ジョイスのパリ
での蔵書 (1930 年代後半 ) は、アングロ・アイリッシュの著名なオリエント学者リチャード・F.・
バートンの英訳『千夜一夜物語』や J.-C. マードルの仏訳コーランも含んでいた。外国に暮らし、
生涯を通してジョイスはダブリンを多国籍化手法で描いたが、部分的には、それは彼のキリスト
教に対する双価性と東洋の他宗教の容認のおかげなのである。
キーワード　　　ジェイムズ・ジョイス、イスラム、ユダヤ、『アラビアン・ナイト』、コーラン
